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CUE Art Foundation is pleased to present Found in
Translation: A Story of Language, Play, and a Personal
Archive, a solo exhibition by Golnar Adili, curated and
mentored by Kevin Beasley. Adili's work is a formal
investigation of language, spanning 14th century Persian
poetry, didactic Iranian texts, and the artist's own family
archives. Featuring artist books, photographic and textual
prints, and an installation of modular wooden sculptures,
the exhibition embodies a multidisciplinary exploration of
diasporic identity.

Born in Virginia, Adili migrated with her fam||y to Tehran as Golnar Adili, She Feels Your Absence Deeply, 2021,3.25 x 4.25 x 1.75 inches (closed),
o . . . Publisher: Women'’s Studio Workshop, Edition of 50. Photo by Alec Logan Smith
a young child in 1979 in the wake of the Iranian Revolution.

Her father, a leftist writer and activist, was forced into exile

soon after their arrival, and eventually escaped back to the U.S. in 1981. Adili remained in Iran with her mother, whose
multiple attempts at immigration were unsuccessful. Forced to live apart for many years, they kept in touch through letters
and photographs sent back and forth - materials that now make up a vast archive of separation and longing. By reactivating
these materials in layered prints and artist books, Adili transforms distilled memories into living artworks.

In She Feels Your Absence Deeply, a portfolio box unfolds to reveal a set of wooden cubes printed with images from the
archive: the artist as a child with her father, her mother’s passport, a pink letter from one parent to another. As the blocks are
flipped and moved around, the images fragment into mix-matched pieces. Inspired by children’s puzzle books, the work
invites a return to - and reimagining - of play.

This tactile playfulness is echoed in Adili's floor installation in the main gallery space, where verb pairings from a 14th century
Persian poem come to life in an undulating landscape of wooden blocks. The poem, “Samanbouyan,” written by the lyric
poet Hafez, is a recurring point of departure in Adili's work. She is particularly occupied by the first verb pairing, benshinand
and benshaanand, meaning “to sit” and “to seat.” Repeating throughout “Sambouyan,” verb pairings serve as the central
structure for the poem. Each pair is similar in form, but often contradictory in meaning - a tension that Adili makes tangible
through iterative material explorations. In the graphite drawing Sambouyan, Adili's first piece investigating the poem, the
opening verse is transcribed in a pixelated typography. As the verse reaches its end, the verbs repeat, cascading down in
criss-crossing columns. The resulting hourglass shape serves as a model for Adili's installation at CUE, which translates the
rhythm of language into a spatial experience.

A striking image of eyes, belonging to the artist’'s mother, stares back at us from multiple pieces throughout the gallery:
printed into gridded fragments on toy wooden blocks, or interwoven with an image of the artist's chest. As Beasley writes
in the accompanying exhibition catalogue, “the biographical current within each image, script, or form maintains its
autonomy as a lived experience, point of departure, and memory of her own body - all while being opened up, revealed,
and transformed. The unfolding of a puzzle is not just a metaphor for the unfolding of a memory, but is in its own right
the revealing of a shared language within ourselves. The modularity of form possessed by Adili's objects captivate the
imagination and perpetuate a curiosity about who we are, where have we come from, and where are we going.”



Golnar Adili is a mixed media artist, educator, and
designer with a focus on diasporic identity. She holds
a master's degree in architecture from the University of
Michigan and has attended residencies at the Rockefeller
Foundation for the Arts (Bellagio, Italy), Center for Book
Arts (NYC), Smack Mellon (Brooklyn, NY), Fine Arts Work
Center in Provincetown (MA), MacDowell Colony (NYC),
Ucross Foundation for the Arts (Clearmont, WY), Lower
East Side Printshop (NYC), Women'’s Studio Workshop
(Rosendale, NY), and Lower Manhattan Cultural Council
Workspace (NYC), among others. Adili has shown her
work internationally; venues include: the Victoria and
Albert Museum (London, UK), NURTUREart (Brooklyn,
Golnar Adili, My Mother’s Eyes Woven Into my Chest, 2018, Two transfer prints NY), Craft and Folk Art Museum (LOS Ange|es, CA), and
woven, 17 x 20 inches International Print Center New York (NYC). She has
received several grants, including the Pollock-Krasner
Foundation grant, NYFA Fellowship in Printmaking/Drawing/Artists Books, and the Jerome Hill Finalist Grant. Adili is a Jameel
Prize finalist. Her artist books are in several collections, including the Library of Congress, Rutgers University, Yale University,
and University of Michigan.

In addition to her exhibition at CUE, Adili’'s work is on view at Center for Book Arts (28 West 27th Street, 3rd Floor) in Father
Gave Water/Baabaa Aab Daad: An Homage to Childhood, Persian, and Process, January 14 - March 26, 2022.

Kevin Beasley (b. 1985, Lynchburg, VA) is a New York-based artist who transforms materials of cultural and personal
significance into sculptures, site-specific installations, and sound-based performances. His work acknowledges the complex,
shared histories of the broader American experience, steeped in generational memories. A selection of recent exhibitions,
installations, and performances include Prospect.5, New Orleans (2021); Performa 2021 Biennial, New York, NY; The Dirty
South: Contemporary Art, Material Culture, and the Sonic Impulse, Virginia Museum of Fine Arts, Richmond, VA (2021); Grief
and Grievance: Art and Mourning in America, New Museum, New York, NY (2021), A4 Arts Foundation, Cape Town, South
Africa (2020); Whitney Museum of American Art, New York, NY (2018-2019); and The Studio Museum in Harlem, Morningside
Park, NY (2016). Beasley's work is included in the collections of The Museum of Modern Art, New York, NY; Art Institute of
Chicago, IL; Solomon R. Guggenheim Museum, New York, NY; Dallas Museum of Art, TX; Minneapolis Institute of Art, MN;
Pérez Art Museum Miami, FL; Tate, London; San Francisco Museum of Modern Art, CA, Institute of Contemporary Art Boston,
MA,; Blanton Museum of Art, Austin, TX; The Studio Museum in Harlem, New York, NY; Hammer Museum, Los Angeles, CA;
and Whitney Museum of American Art, New York, NY; among others.

*CUE Art Foundation is required to obtain proof of Covid-19 vaccination for those visiting the gallery as part of the new Key
to NYC requirement. Please be prepared to show your vaccination upon entry. Masks must be worn inside at all times.

The exhibition will be accompanied by a 32-page color catalogue, with texts by Golnar Adili, Kevin Beasley, and Emily Chun.
The catalogue will be available online and free of charge to gallery visitors. For more information please contact Programs
Associate Wendy Cohen at wendy@cueartfoundation.org.

CUE Art Foundation is a visual arts center dedicated to creating essential career and educational opportunities for artists
of all ages. Through exhibitions, arts education, and public programs, CUE provides artists, writers, and audiences with
sustaining, meaningful experiences and resources.

Major programmatic support for CUE Art Foundation is provided by The Andy Warhol Foundation for the Visual Arts;
Aon PLC; Chubb; Compass Group Management LLC; DataSite; ING Financial Services Merrill Corporation; The Milton and
Sally Avery Arts Foundation, Inc.; The Shelley and Donald Rubin Foundation; William Talbott Hillman Foundation; and New
York State Council on the Arts with the support of Governor Kathy Hochul and the New York State Legislature. This program is
supported in part by public funds from the New York City Department of Cultural Affairs, in partnership with the City Council,
and an award from the National Endowment for the Arts.
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